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FORMATION OF METHODOLOGICAL CULTURE OF THE FUTURE TEACHER-MUSICIAN

Statement and grounding the urgency of
the problem. Realization of the main tasks of
professional and pedagogical activity, outlined in
the National Concept of Development of
Continuing Pedagogical Education of Ukraine
and other normative documents, requires a
teacher to be able to organize the educational
process at a high level, conduct research, master
the methodology of pedagogy, master new
technologies and information systems, to
generalize the advanced pedagogical and
methodical experience, to critically estimate
results of own work, to work creatively in the
direction of professional self-improvement.
According to the analysis of modern scientific
literature, the compliance of all these
requirements can be ensured by the formation a
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developed methodological culture of the future
teacher, which makes this research relevant to
study the theoretical foundations and practices of
its formation [7].

Issues of professional methodological and
methodic training of music teachers are important
in the formation of experience in solving artistic
and pedagogical problems in the realization of
artistic and pedagogical performance of music
lessons.

Analysis of recent research and
publications. The works of E. B. Abdullin,
B. Z. Wolfov, E. P. Kulinkovich, V. V. Kraevsky,
T. A. Kolyshev, V. N. Kharkin, V.A. Slastenin
and others are devoted to various aspects of the
problem of forming the methodological culture of
the teacher.
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A large place in native pedagogy is occupied
by works devoted to the problem of self-
regulation in pedagogical activity (S. B. Yel-
kanov, S. Nemov, V. M. Podurovsky,
R. A. Rimskaya, N. V. Suslova, etc.),
mechanisms of self-realization of the individual
(K. A. Abulkhanova-Slavskaya, L. P. Bueva,
L. N. Kogan, A. V. Petrovsky, L. V. Sokhan,
etc.).

The purpose of the article is to substantiate
the ways of forming the methodological culture
of the future teacher-musician, which is
considered as a system that includes scientific
knowledge, experience of creative activity and
experience of emotional and value attitude to
research activity.

Presentation of the main research
material. The current stage of development of
the education system in Ukraine is characterized
by educational innovations aimed at preserving
the achievements of the past, and, at the same
time, to modernize the education system in
accordance with the requirements of the time, the
latest science, culture and social practice. A
characteristic feature of this period of educational
development is the search for new content, forms,
methods and means of teaching, education and
management; deployment  of  extensive
experimental work aimed at implementing
educational innovations, which provides a high
level of methodological culture of the teacher.

The purpose of professional education of a
teacher of musical art of a modern school is to
form the foundations of his methodological
culture. The leading tasks of professional
education of a specialist include: the formation of
skills in practical artistic and pedagogical
activities (music performance, vocal conductor,
musicology, etc.); formation of the foundations of
methodological thinking; formation of readiness
for independent research activities; developing
skills in methodological analysis; the formation
of professional reflection skills.

To understand the importance of project
activities as a basis for the formation of
methodological culture of the modern teacher, it
is important to understand its essence — from
theory to practice, combining academic
knowledge with pragmatic and maintaining a
proper balance at each stage of learning. We
consider methodological culture as a socio-
cultural philosophical phenomenon in the plane
of the following parameters: project as a method;
project method as a system; organizing form of
formation of methodological culture of the
teacher; introduction of innovative technologies
in the educational process as a kind of productive
activity of a modern teacher.

The introduction of project activities in the
practical work of teachers is becoming one of the
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important needs of today, but it is possible only
with thorough training. Unfortunately, there is a
simplified understanding of the essence of the
project method only as a means of cognitive
activity, in-depth study of the subject,
development of new knowledge, although it is
known that the mission of the project method is
to overcome the contemplative dogmatic
approach to knowledge, competence, skills
solving life problems and the formation of the
methodological culture of the teacher.

Thus, the formation of the methodological
culture of the teacher on the basis of project
activities is one of the current areas and main
tasks of modern education. This requires the
teacher to understand the essence of educational
phenomena, familiarize with the logic of the
research process, the formation of experience to
analyze and predict its further development,
which, in turn, will increase the level of
methodological culture, promote innovative
solutions [3].

The purpose of professional education of the
future teacher-musician is to form the
foundations of his methodological culture. The
leading tasks of professional education of a
specialist include the formation of skills of
practical artistic and pedagogical activities (music
performance, vocal conducting, musicology,
etc.); formation of bases of methodological
thinking; formation of readiness for independent
research activity; formation of skills of
methodological analysis; formation of skills of
professional reflection [4].

The concept of «methodological culture»
includes two main concepts of «methodology»
and «culture». Methodology is interpreted as the
science of scientific knowledge, as the doctrine of
the principles of construction, forms and methods
of research [2].

In the context of educational issues, culture
is understood as the level of personal
development, characterized by the degree of
development of accumulated human social
experience and the ability to enrich it. There are
value and activity approaches to the interpretation
of the concept of «culture». The value approach
considers culture as a tradition. From the
standpoint of the activity approach, culture is
defined as a historically changing set of methods,
techniques, norms and standards that characterize
the level and direction of human activity. In this
context, culture acts as a way to regulate,
preserve, reproduce and develop all human life,
social and individual. In this regard, T. E. Kli-
mova notes the ability of culture to give clear
instructions on the implementation in a certain
sequence of a set of actions that form in unity the
technology of activity.Understanding culture as a
means of activity is considered by her as a stable
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moment in the changing content of activity,
transfer to new conditions, translation of patterns
of activity, explanation of activity depending on
complex relations in society, and provide,
according to the author, continuity of historical
process andits degrees. Based on the activity
approach, methodological culture, in our opinion,
can be considered as a technology of research [1].

Well-known methodologist of pedagogy V.
V. Kraevsky defines methodological culture as a
culture of thinking, which involves knowledge of
methodological norms and the ability to apply
these norms in the process of solving problematic
pedagogical problems [5]. In generalized form,
he proposes the structure of methodological
culture, which highlights scientific knowledge,
experience of creative activity and experience of
emotional and value attitude.

Scientific knowledge is understood as the
result of students mastering a system of facts,
concepts, patterns, theories. In philosophy,
patterns are interpreted as objectively existing,
necessary links between phenomena and
processes that characterize them. Thus, in
pedagogy, it is found that the education of the
individual naturally depends on the integrity of
education in the unity of learning, education and
development. The integrity of the educational
process is also reflected in the natural
connections between:

—  goals, objectives, content, forms and
methods of teaching and socio-economic
needs of society;

—  the learning process and the quality of
pedagogical interaction;

—  means of pedagogical activity, tasks and
content of a specific pedagogical situation;

—  the level and quality of assimilation, and
accounting by the teacher of the degree of
personal significance of the content for the
student.

The peculiarity of the teacher-musician’s
activity is that in the education of students he
relies on the laws of musical art, namely: genre,
style, intonation, drama, polyartistic nature of this
art’s existence.

Pedagogical and musical laws serve as a
theoretical basis for the development of
pedagogical principles. In the scientific literature,
pedagogical principles are interpreted as the
starting points that determine the activities of the
teacher and the nature of the cognitive activity of
the student [2]. Laws and principles are the main
elements of the connection between pedagogical
science and practice. The development of new
principles is an indicator of research activity and
creativity of the teacher. Thus, based on
pedagogical and musical patterns, D. B. Ka-
balevsky formulated the principles that guide the
teacher to the creative self-realization of the
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student. The author's team of scientists of the
laboratory of music and aesthetic education of
RAE under the leadership of L. V. Shkolyar
proposed  principles that actualize the
philosophical and aesthetic essence of music art.
Adherence to these principles requires a teacher
of high scientific erudition.

Thus, the scientific knowledge of the future
teacher-musician includes knowledge of music-
pedagogical categories, patterns and principles.

Experience of creative activity and
emotional and value attitude, according to V. V.
Kraevsky, includes:

1. Design and engineering of
educational process, which involves
possession of the following skills:

— design the content of future activities;

— design a system and sequence of actions
(studying the features of the process and the
results of one’s own activities);

— design a system and sequence of
students’actions(studying age and individual
characteristics).

2. Awareness, formulation and creative
solution of problems based on skills:

— see the problem and relate practical
material to it;

— present
practical task;

— put forward a hypothesis and carry out
an imaginary experiment: «what would happen if
N

the
the

the problem as a specific

— clearly see several different possible
ways and mentally choose the most effective;

— divide the solution into «steps» in the
optimal sequence.

3. Methodical reflection, based on self-
analysis, which is contained in the direct
activities of the teacher and is carried out
simultaneously with the learning process (self-
observation, self-control, self-assessment); self-
analysis of the retrospective type, turned to the
past:

— comprehension and analysis of one’s
activities in terms of the project;

— analysis of one’s activities in terms of
science [5].

In the methodological culture of the teacher-
practitioner and the teacher-researcher there are
differences due to the different combination of
components of the structure of pedagogical

activity: constructive, organizational,
communicative and gnostic. The teacher-
practitioner is characterized by insufficient
formation of constructive and  gnostic

components, without which it is impossible to
model the pedagogical process. They treat
pedagogical science differently. The first uses it
as a methodological support in his educational
activities, the second creates it in the course of
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research activities and changes through the prism
of his own results and positions. Therefore, the
teacher-practitioner carries out the analysis within
the framework of methodical reflection, and the
teacher-researcher needs a reflection of scientific
work for the analysis of practical activity.

Common for both the teacher-practitioner
and the teacher-researcher are intellectual tasks,
to solve which they must be able to:

— see the problem and relate practical
material to it;
—  present
practical task;
—  put forward a hypothesis and carry out
an imaginary experiment;

— see options and mentally choose the
most effective;

—  divide the decision into «steps» in the
best sequence;

—  analyze the process and results of the
task.

The analysis of practice carried out by
S. V. Kulnevych shows shortcomings in the
methodological training of future teachers:

1. The student does not penetrate into the
essential meaning of the pedagogical
phenomenon, but tries to remember which
method, technique, means are more suitable for
this situation. Such activity excludes the semantic
sphere of activity of the future teacher.

2. He is able to distinguish contradictions
at the level of vision of their manifestations,
rather than at the level of determining the reasons
that caused them.

3. Methodical reflection considers self-
analysis as a means of identifying one’s
pedagogical failures, which are not associated
with one or another educational paradigm as their
main source, but with insufficient knowledge and
ability to apply theoretical knowledge in practice.

4. The subjectivity of consciousness, its
leading role in developing the internal position of
the individual in relation to educational activities
remains unclaimed [4].

V. V. Kraevsky offers a theoretical model of
formation of methodological culture of the future
teacher, in which he allocates theoretical, and
practical training in higher institutions and
practical work in a secondary school. At the
theoretical level, according to the author, a
holistic vision of all aspects of activity is formed
through the orientation of the future teacher to
understand the creative nature of professional
activity. This is ensured by problem of the
content of education with the use of productive
learning technologies. In fact, the theoretical
level of methodological training of students is
characterized by the fact that they have poor
professional  categorical apparatus, cannot
analyze their own and others' experience in the

the problem as a specific
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scientific concepts of the discipline being studied
[5].

At the level of practical training in higher
institutions, there forms the ability to use
scientific and pedagogical knowledge in solving
professional problems through the formation of
motivation and the ability to use scientific
knowledge to improve practical activities,
implement a system of tasks that promote skills
and vision, design tasks, nomination hypotheses
and reflections. It is achieved through heuristic
conversations, solving search problems by the
useof project-based learning technology.

In the practical preparation in a modern
university, project-based learning has not yet
found its wide application. Our experience proves
that the participation of students in the
development and implementation of projects
forms a value-semantic attitude to the future
profession of a teacher, actualizes methodological
knowledge and skills. Involvement of students in
project activities from the stage of problem
formulation, topic and solution of all project
procedures to reflection and evaluation of the
obtained result ensures their personal and general
cultural growth. Emotionally living the projected
situations, methodological analysis acquires the
features of «alive» scientific knowledge.

Meanwhile, the participation of students in
project activities revealed the shortcomings in
their theoretical and practical training:

— inability to apply scientific knowledge in

solving professional problems;

— lack of diagnostic methods for analyzing
pedagogical situations;

— lack of constructive skills that ensure the
creation of a model of the expected result and
its implementation;

— inability to determine evaluation criteria
that contain standard characteristics of the
future result;

— inability to design a system and
sequence of one’s own actions and the actions
of students;

— inability to comprehend and analyze
one’s activities in terms of the project [6].

At the level of practical work in a secondary
school, students should be encouraged to
comprehend their own actions and professional
development through the acquisition of
methodological knowledge. This is facilitated by
an independent search for solutions of problems
that arise in the course of pedagogical practice.

The analysis of pedagogical practice proves
that the methodological knowledge and skills that
are formed in the theoretical and practical
training are not updated, and therefore not
mastered, because students:

1. Do not know how to construct a
dialogue that forms the student's personal attitude
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to the content of the lesson. This is due to the fact
that pedagogical interaction is often manifested
through the teacher's influence on the student.

2. Music-pedagogical concepts, regularities
and principles that reveal the essence, content and
technology of artistic students’ knowledge of
music do not actualize.

3. Teachers  distinguish  their own
pedagogical difficulties and the difficulties of
children, but do not know how to formulate the
problem and the reasons that give rise to it.

4. Methodical reflection prevails.

Conclusions and prospects for further
research. A systematic approach to studying the
methodological analysis of the problems of
musical pedagogy requires comprehending not
only the essence and its structural and substantive
sides, but also those initial principles-principles
that determine the specific nature of the
professional and creative activity of the teacher
associated with it in its logical, psychological and
proper professional- content aspects. As you
know, in the methodological analysis of the
problems of musical pedagogy, the support is
carried out on the principles of professional
orientation, the unity of the objective and
subjective, and integrity.

The leading pedagogical conditions that
stimulate the process of formation of the
foundations of the methodological culture of a
teacher-musician include: goal-setting based on
an acmeological attitude; providing positive
motivation for the formation of methodological
thinking, skills of methodological analysis as the
basis of research activities in the field of music
education and the skills of pedagogical reflection,
contributing to effective artistic and pedagogical
activity; stimulation of personal and professional
self-development and development; expansion of
the information field of the content of the
educational process, the use of special courses
that contribute to the formation of the foundations
of pedagogical actions with elements of artistic
and pedagogical activity; widespread use of
innovative educational technologies, reliance on
the professional model of a high-level specialist
(acmeogram); reliance on the principle of a
systematic approach in vocational education as a
leader; a qualitative increase in the requirements
for individual work; pedagogical monitoring.

Thus, we see that the methodological culture
of a music art teacher is formed in the close
relationship of scientific knowledge, research
experience, the necessary «source» of which is
methodic and methodological reflection. It is
necessary to teach students in higher institutions
todevelop independence in the process of finding
existing musical and pedagogical problems, to
form the ability to use science to solve these
problems in their practice.
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TEOPETHUYHI ACIIEKTH CYYACHOI'O BUKJIAJAHHSA KJIACHYHOI'O TAHIIO ¥
BHUIIUX HABUYAJIBHUX NEJAT'OTTYHUX 3AKJIAJJAX

IMocranoBka Ta 00IpYHTYBaHHS
akTyaapHicTi mnpo6aemu. Bumi HaByanbHi
HeJaroriyHi 3aKiad MUCTEIBKOTO CIPSMYBaHHS
BU3HAYAIOTHCS  JIOCHIJHUKAMHM K  YHiKaJbHA
JaHKa B CHCTEMI HiAroToBKH (axiBLIB y ramysi
xopeorpadii, MIPOIMOHYIOYU CaMOCTIHHUHN
OCBITHI/ HaNpsIMOK TaHIIOBAJILHOT MaiCTEPHOCTI
Ta XopeorpadiuHoi memaroriku. Pedopmu
OCTaHHIX JECATHIIITh BUCYHYJIM HOBI BUMOTH IS
BCiX PiBHIB XopeorpadiqHoi OCBITH, ITO3HAYUBIIIN
3aBIaHHA IUTICHOCTI  Tpolecy  MiATOTOBKH
xopeorpada y BHIIIH IIKOJi SK MalOyTHHOTO
BUKOHaBLS Ta MalOyTHbOro BHKJIajada —
YHIBEpCAIILHOTO (haxiBIsl, SIKUH BOJIO/IE B PIBHIH
Mipi BUKOHABCHKUMU TaHIIOBAJIbHIMU BMiHHIMU
1  TMeNaroriYyHUMH  3HAHHSIMH  BHKJIAQJAHHSI
xopeorpagpiyHUX JUCIUILTIH.

BripoBa/pkeHHsT TeqaroriyHUX CTaHAAPTIB

SK JCpXKaBHUU 3alUT Ha SAKICHY MOICIb
MaiOyTHIX  menaroriB-xopeorpadiB  iCTOTHO
3MIllye aKMeHTH B IMATOTOBII  CTYICHTIB

MUCTEIbKIAX (PaKyIbTETIB 1 (HOPMYITIOE 3aBIAHHSI
xopeorpadiqHOi OCBITH y BUIIIIH KO HE TiITBKA
y BUDImi  mpobiemu  «SIk  HaBUMTHCS
TaHLIOBATU?» aJie 1 «SIK HABYMTHUCS BYMTH TAHIIIO
METOJIMYHO IpPaMOTHO i e1arorivHo
e(eKTUBHO?». 3BUYHUM 3/1a€THCS, L0 CTYACHT,
HaOyBalO4y NMPaKTUYHI 3HAHHS 1 BMiHHA B raiysi
xopeorpagiyHOro  MHCTELTBa, TIOTOBHH  iX
Bifipa3y peanizyBaTH y BUKJIAJalbKill AisIbHOCTI,
aje i OYIKYBaHHs JajJeKo HE 3aBXIW OYyBarOTh

BUIIPABIAHUMH.

Anani3 OCTaHHIX AOCTiTKeHb i
nyOaikaniii. Po3risHyTI HaMHM  TOCIIDKCHHS
TOPKAIOThCS ~ PI3HUX  AaCIMeKTiB  MiATOTOBKH
CTYJICHTIB xopeorpadiyHux HaIIPSIMKiB
MUCTelbKUX  (akynpTeTiB.  Tak,  OCHOBHU

npodeciiinoi TBopuocTi MaiOyTHIX Xopeorpadis
nociimxysanu FO. B. borausosa, T. B. biarosa,
0. A. T'epacumora, O. A. IllmakoBa Ta iH.);
npoOJieMH  TeJaroriyHoi  CIpsSMOBaHOCTI  Ta
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MearoriyHol ManCTEepHOCTI ManOyTHIX
crynenriB-xopeorpadgie — M. K. Bynankina,
I0. A. Kismienko, A. Kpusoxmka, O. €. Pebosa,
I. B. Cninyn Ta iH.

[MuTaHHs HaBYAHHS KJIACUYHOMY TAHINIO Y
BUIIIAX, SK OJHIET 3 OCHOBHHX CICIiaTbHUX
xopeorpadiyHux JUcHUILTiH BuBdaimu T. ®@. An-
npeeBa, H. A. BuxpeBa, O. B. I'pomosa,
H. O. T'opbynoga, B. I1. JlaBunos, 1. E. €peckko,
H. A. IBanmoBa, B. I'. Ipamos, JI. JI. IBmeBa,
A. 1. MapuenkoBa, JI. M. Menenrbena,
E. I1. MenpaukoBa Ta iH. [Ipu mpomy mpobiaemu
BUJIICHHS METOJIUKU BUKJIAJAHHS KIACHIHOTO
TAHIF0 Y BHIIUX HABYAILHUX 3aKjamax sK

HAayKOBO METOJMYHOIO 3HAHHA B CHCTEMI
MATOTOBKH CTy/ieHTa-xopeorpada i i
3MICTOBHMH aHaji3 Ha Cy4YacHOMY erTari

JIOCJIIKEH] HEIOCTATHRO.

MeTta cTaTTi — JOCHITUTH TEOPETUIHI
aCIIeKTH CYYaCHOTO BHKJIAJaHHS KIACHIHOIO
TAHIF0 y BHIIMX HABYAJIBHHUX I1€AarOriuHUX
3aKIazax.

Buxaan OCHOBHOTO MarepiaJay
nocaimkenHsi. HemocratHsa po3poOieHicTh TaHO1
chepy, Ha Haml TOINA,  BU3HAYAETHCS
cneuudiyHIMI TPYAHOILLAMU TEXHOJIOTIi

HABYAHHS TAHIIO, PO3MHUTICTIO IIEIArOriYHOTO
CTaTyCy BHITyCKHUKIB BHIIIB Yy IPOTHPIYYi
ICTOpUYHO CPOPMOBAHMX KYJIBTYPHO-IIPOCBITHIX
i Cy4acHUX OCBITHIX 3aBJaHb, OCOOJHMBOCTAMHU
BH3HAauUEHHs1 xopeorpadii OJHOYACHO 5K Tamy3i
HayKH, MECTENTBA, (i3UIHUX JOCIATHEHb.

OcBiTHI pedopMH TPU BCiX CKIAIHOIIAX
MTOHOBJICHHS HAJalM JUId BUIIWX HABYAIBHHUX
3aKIJIaJiB HOBI MOKJIMBOCTI ITIATOTOBKH (axiBIIiB,
a/pke  ICTOTHO  po3IIMpHiIacs HOMEHKIATypa
npodiiiB 1 HaNPsAMIB B LapHHi XopeorpadiyHoro
MHCTELTBA.

KnacuyHuii TaHeub € OJHIEID 3 OCHOBHHUX
CICIiaTbHIX HABYAJIbHUX JUCIUTUTIH
npoQeCifHOr0 NUKIY y BUIIOMY HaBYAIEHOMY
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