HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunyck 192

UDK 317.11.78
DOI: 10.36550/2415-7988-2021-1-192-225-230

BITKO Natalia Georgievna —

Lecturer of the Department of Music and Instrumental

Training of the State Institution «Southukrainian

National Pedagogical University named after K. D. Ushinsky»

ORCID:https://orcid.org/0000-0002-2326-1743
e-mail: nroitenko@gmail.com

FORMATION OF VALUE ORIENTATIONS OF STUDENTS-VOCALISTS

Formulation and justification of the
urgency of the problem. At the present stage of
development of Ukrainian society, the
requirements for the personality of the teacher
are significantly increasing, which is associated
with global social, economic, socio-cultural
changes taking place in our country and the
world, as well as Ukraine’s integration into the
European socio-cultural space.

The main requirements for the level of
teacher training are contained in such state
documents as the Law of Ukraine «On
Education», the State National Program
«Education» («Ukraine of the XXI Century»),
the State Standard of Higher Education,
Conceptual Principles of Teacher Education
Development and its Integration European
educational space. These documents guide
teachers and scientists on the comprehensive
development of the specialist's personality, the
acquisition of personal professionally significant
qualities, the development of his creative
potential, opportunities for self-realization.

In the modern pedagogical system, the
functions of the teacher have significantly
expanded, which requires from the teacher high
mobility, ability to adapt to new conditions and
demands of society, creative approach to their
professional duties, high level of knowledge,
skills and integrative thinking.In modern
conditions of socio-cultural development, the
problem of formation of value orientations of
students-musicians becomes especially actual. It
is generally accepted that music plays a special
role in the life of the individual, due to its ability
to have a profound impact on the spiritual world
of a man. This action becomes much greater if
the music affects not only externally (passive or
active perception), but is also directly
reproduced by the performer. In the process of
performing, a deeper comprehension of a
musical work continues, depending on its
cognitive complexity, there is a positive or
negative impact on the currently formed
hierarchy of personal values. The value
orientations of students in the process of musical
performance are a prerequisite for the disclosure
of aesthetic potentials, adjust not only the

225

musical and aesthetic interests, but also in
general the needs, tastes, ideals, views of young
people and more. Acquiring these qualities, the
individual joins the accumulated by mankind
true values of life, culture and professional
activity.

The modern stage of music education is the
foundation in the spiritual and moral
development of the student, when the problem
of value orientations of the student is considered
as the most important element of the internal
structure of personality, which allows to orient
in the material and spiritual culture of society.

Analysis of recent research and
publications. Nowadays, the quality of
professional training of future music teachers
has led to a significant change in the system of
professional and value orientations of students.
Many researchers point out that the professional
and value orientations of students are often
dominated by a pragmatic rather than a spiritual
aspect. The value content of the profession, its
spiritual and moral potential remain beyond the
attention of the future teacher. According to
scientists (E. B. Abdulin, G. M. Tsypin,
E. V. Nikolaeva, A. V. Toropova, etc.) the main
feature of reflexive manifestations is associated
with deep and at the same time «intimatey
aspects of the personality of a teacher-musician,
with one’s individual temperament and special
personal understanding of «freedom» and
«creativity» and is characterized by the
relationship of logical-constructive and artistic-
aesthetic beginning. As a result, the teacher-
musician becomes aware of the nature and
content of the attitudes of the music teacher to
various cultural and professional values that
determine the value content of professional
orientations.

In scientific works of the last decades there
are the questions connected with improvement
of axiological and professionally-pedagogical
preparation of the teacher of musical art and
professionally-personal formation of the teacher-
musician (T. Mariupolskaya, I. Medvedeva,
I. Nemykina, A. Nikolaeva, L. Rapatskaya,
E. Sizova, B. Tselkovnikov, A. Shcherbakova
and others).
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The scientific literature emphasizes the
importance of values as the basis for the
development of society (O. Drobnytsky,
A. Zdravomyslov, V. Tugarinov, etc.). Various
aspects of the formation of professional value
orientations of students of art and pedagogical
specialties are studied in the works of Ukrainian
and Russian scientists, in particular: professional
and pedagogical values of teachers (S. Badyul,
S. Yermakova, R. Mironova, V. Ossovsky,
S. Khmara, E. Shiyanov, etc.), value orientations
of youth in the field of culture (N. Baklanov,
O. Demyanchuk, V. Dryapika, Y. Malyshev,
G. Padalka, O. Semashko, N. Yarantseva, etc.).

The authors of dissertation research in
recent years emphasize the important role of the

axiological component in the process of
professional training of future teachers
(V. Volkova, V. Denisenko, D. Matsko,

N. Savchenko, Y. Solovyova, O. Sofishchenko,
N. Tkachova, etc.). Scientists are actively
searching for ways to effectively form
professional and pedagogical value orientations
of future teachers of various specialties.

Different  aspects  of  professional
orientations of the future music teacher are
reflected in the dissertations of I. Adoevtseva, O.
Asatryan, O. Germanova, I. Kolomiets,
A. Lysenko, E.Pavlova, O. Shchelkanova,
T. Fursenko and others.

The purpose of the article is to investigate
the problem of formation of value orientations
of future students-vocalists during their studies
at universities, taking into account the
peculiarities of the students’contingent and the
specifics of education.

The main material of the study.
Historical and genetic analysis of the problem of
formation of value orientations of the individual
allows us to conclude that values and value
orientations belong to the cross-cutting issues of
spiritual and socio-cultural development of
society. It is noted that in the Renaissance there
was a shift of value dominance in the hierarchy
of personal value orientations of the individual
from God to man, and then - from the values of
reality to the value as the significance of reality.

Modern research (O. Drobnytsky,
A. Zdravomyslov, V. Tugarinov, etc.) gives
grounds to determine that values are the
significance of the objects of the surrounding
reality for man and society. They have a
complex mental representation, are both
motivational and cognitive formations of the
worldview, which are integrated into a single
semantic sphere, giving the individual a certain
integrity. Values are conditional hierarchy in the
structure of personality and include universal,
national, professional, personal values, etc.
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In the scientific literature there are different
approaches to the definition «Value orientations
of personality», which are considered as: an
element of the system of dispositions of
personality, which are at the highest hierarchical
level (V. Yadov); needs, motives of personality
(A. Maslow); personal meanings (W. Frankl);
orientation of personality, attitudes, beliefs,
beliefs  (G. Zaleski, A.  Zdravomyslov,
F. Znanetsky, U. Thomas, V. Tugarinov); factor
motivating human behavior, character and
inclinations (B. Ananiev); mechanism of
regulation of activity (V. Serzhantov,
V. Shadrykov, etc.), socially determined and
fixed in the psyche of the individual focus on the
goals and means of activity (E. Dneprov); value
attitude to the world, professional activity, to
oneself as a subject of life creation (M. Kagan,
M. Kazakina, A. Kiryakova).

Value orientations are considered as
socially fixed guidelines for certain material or
spiritual values that are formed in the process of
human mastery of the natural and social world
and determine its behavior in specific life
situations, life strategy. Value orientations are
subjective, characterize the spiritual world of a
particular person as a being who thinks, seeks,
suffers, acts, contains the life experience of a
particular individual, are the result of individual
practice of mastering the social and natural
world, which is unique and inimitable. Value
orientations determine the general orientation of
interests and aspirations of the individual, the
hierarchy of individual preferences and patterns,
the target and motivational program, the level of
aspirations and prestigious preferences. The
leading functions of value orientations should be
recognized as follows: cognitive, developmental,
motivational, evaluative, regulatory, socializing,
prognostic.

In pedagogy, the value orientations of the
teacher are seen as a central link in the structure
of his personality, which determines the
humanistic orientation of the teacher and his
interaction with the world and with people,
which expresses a specific understanding of the
goals of human existence.

Scientists believe that the need to study the
value orientations of future teachers is dictated
primarily by the need to improve the system of
general and professional education.

Value orientations have a decisive
influence on both professional and personal self-
determination of the teacher, they mediate all
pedagogical activities. The leading conditions
for the formation of professional and
pedagogical orientation of the individual are the
discovery of his pedagogical vocation and the
formation of value orientations [1].
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The analysis of scientific and theoretical
works proves that the study of value orientations
reveals various aspects of the interpretation of
the concept. Scientists point out that value
orientations are a personal formation and reflect
a system of attitudes that characterize the
attitude of the individual to professional activity
(L. M. Khabayeva, E. B. Khramova,
O. M. Shtab); value orientations are reflected in
the professional consciousness of the specialist,
his attitude to professional activity and
determine the direction of his behavior as a
subject of professional activity (T. P. Bobro,
S. A. Koval, E. L. Rudneva, A. P. Spirin);value
orientations are the core of the integrity of the
individual and express the qualitative
characteristics of the semantic structure of the
consciousness of the specialist, serve as a
criterion for the implementation of social and
professional activity (V. Lastivka, O. Sidorenko,
V. Slastyonin, G. Chizhakova, S. Khmara); they
constitute the basic characteristics of the
professional's personality, the main content of
which is the system of relations to the
integrative profession and readiness to be
realized in professional activity (E. Velychko,
N. Zykova, I. Kamalova); they are associated
with a high level of awareness of the values of
the profession, with the construction of
subjective preferences, with the acceptance of
certain values (N. Laphanova, L. Magamadova,
G. Mikheeva, N. Pryanikova, E. Shiyanov).

Professional values reflect the content of
any profession and are therefore important for
studying the professional activities of a teacher-
musician.

In recent years, we can see the growing
interest of teachers-musicians to value
orientations in music education of the younger
generation, which is stimulated by the
development of an axiological approach to
pedagogical phenomena, as well as attention to
the formation of value orientations of music
teachers.

«For all types of professional musical
activity», — points out O. Sizova, — «the most
important factor is the motivation and value
attitude to the profession, which is expressed in
the desire to work and awareness of the
importance of the work performed. This acts as
the main and main condition for the functioning
of a specialist in a professional music
environmenty [4, p. 50].

We are close to the position of A. Lysenko,
who believes that the value orientations of the
future music teacher are a generalized, specific
form of professionally oriented value choice,
which expresses the attitude of the future music
teacher to various professional values and,
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above all — to the child as a subject of musical
development and education, to music as a means
of personal development and to their interaction
in the creative musical and pedagogical process
[2].

Music educators emphasize that the value
orientations of music teachers should act as
regulators of needs, interests, tastes, ideals of his
students and further target them to the
development and realization of values in all
spheres of life, to awaken activity in
independent choice of spiritual universalvalues
[6].

It should be noted that the training of the
future student-vocalist in the university initially
has specific features that are due to a number of
objective and subjective factors and significantly
affect the formation of value orientations of
students. Consider them in more detail.

First, future music teachers experience
quite serious difficulties in learning, starting
with the first year. They are associated with the
psychological characteristics of age and the
difficulties of socio-psychological adaptation to
the conditions of the educational process in the

pedagogical university, which differs
significantly from the school and secondary
special  educational institutions  (schools,

colleges, etc.). Quite important problems are the
increased physical and psychological load, great
emotional stress in the performance process, a
variety of musical activities that students must
master (instrumental, musical-theoretical, vocal,
ensemble, choral, educational, lecture activities,
etc.).

Secondly, the difficulties in teaching future
musicians in universities depends on very
different levels of prior musical training of
students. About 60% of students do not have a
primary music education, do not have the basics
of musical literacy, performance skills, music
theory. Some students, on the contrary, have
significant experience in music in children's art
clubs and studios, folk ensembles, amateur
groups, and so on.

O. Piskunova considers students as a socio-
age category, which, according to the
periodization of B. Ananiev, belongs to the
second stage of youth, and according to
D. Feldstein — to the late period of youth [5].
According to the concept of D. Feldstein, the
processes of socialization and individualization
are interconnected, interdependent and originate
within each other [5]. Students’ age opens a new
stage in individualization, associated with
determining their place in the world, awareness
of their own identity and uniqueness. During the
period of study at the Pedagogical University,
the student's personality undergoes quantitative
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and qualitative changes, as it is time to form a
person's social maturity, the formation of one’s
worldview, beliefs, ideals, tastes, needs and
more [5].

Already in the very nature of learning
(group and individual), a special style of
interpersonal relationships is formed, which are
built primarily on the emotional and personal
level and are the result of a specially organized
educational process in the system «student-
teacher-student». The predominance of joint
activities of teachers and students, which is
manifested in playing a musical instrument,
ensemble (instrumental, vocal), choir leadership,
in the process of pedagogical practice is an
important feature of teaching future music
teachers. The student together with the teacher
must be able to adjust their professional music
and teaching activities; take personal
responsibility for its results; be aware of the
importance of professional music and
pedagogical activities for others; strive for self-
realization in the profession.

A music teacher is a specific profession
that is associated with the art of music as a form
of artistic creativity, where music and pedagogy
are inextricably linked. Therefore, the
development of two areas of special abilities —
musical and pedagogical — is of special
importance for the future music teacher. Hence
there is another feature of learning —
multifunctionality, as in a music lesson the
teacher must act as a teacher and as a conductor,
to prove himself as a vocalist, psychologist,
educator, artist, screenwriter, director [1].

The values of professional activity of future
specialists of art and pedagogical specialties

(teachers of music disciplines, concert
performers, artists of musical groups,
conductors, choirmasters, etc.) include

professional and pedagogical values and values
of musical performance. Of particular
importance in the process of their formation are
acquired socio-cultural situation in society,
modern mass media, subcultural preferences of
student youth, taking into account the specifics
of student age as a period of intense self-
awareness, professional and moral development,
the establishment of life goals and positions.
Professional value orientations of students
of art and pedagogical specialties include
attitude to: universal and national values of
culture; values that characterize the professional
activity of a music teacher (values-knowledge,
values-skills and values-quality); values that
characterize the personal qualities of the teacher.
An essential component of the professional
development of the future teacher of music is
vocal training, because singing is one of the
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main activities of students in music lessons.
Thanks to singing, students enrich the emotional
sphere, knowledge about the culture of their
country and other countries, develop vocal
skills, and in a broad sense, the spiritual
component of personality is formed, which is
the main task of pedagogical activity in general.

L. Vasylenko believes that vocal training of
students of music and pedagogical faculties is a
process aimed at maximum development of their
ability to deeply understand musical images and
embody them in a perfect singing and
performing form, students' awareness of the role
of singing in life, cultural and musical
development of personality, as well as the
development of future teachers' skills to apply
methods and organizational forms adequate to
the tasks of vocal education of students. The
content of vocal training is determined by the
tasks that the future teacher will meet in the
process of forming vocal culture of students.
practical and psychophysiological components,
aimed at forming the professional qualities of
the singer-performer, teacher-musician, his
artistic and aesthetic tastes, ability to creative
activity in pedagogy and art.

L. Vasylenko believes that vocal training of
students of music and pedagogical faculties is a
process aimed at maximum development of their
ability to deeply understand musical images and
embody them in a perfect singing and
performing form, students' awareness of the role
of singing in life, culture and music. personality
development, as well as the development of
future teachers' skills to apply methods and
organizational forms adequate to the tasks of
vocal training of students [1, p. 9].

N. Roitenko rightly considers vocal training
as a holistic complex system, which is a set of
different = components:  subjects, objects,
structure, methods, stages of development, as
well as the diversity of existing connections
between them [4].

Music performance as a factor in the
formation of professional values of students of
art and pedagogical specialties involves the use
of the best samples of different types and genres
of world and national music; constant
improvement of musical and performing skills
and interpretation of works; inclusion of future
specialists in concert practice. The use of the
best samples of different types and genres of
world and national musical art in the process of
music performance directly contributes to the
student's acquisition of knowledge in the field of
musical art and, in particular, understanding of
its types, styles and genres. In addition, the
performing repertoire of professional disciplines
is being mastered. Systematic improvement of
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performing skills and interpretation of works Matiikor, 2005. 185¢c.
contributes not only to mastering at a high level 4. Mosrambopa  H. I Jlo muranns  mpo
the technological aspects of performing training, MOTHBAL{IO ~ MY3MYHOTO — MHCICHHS  MaiGyTHix

but also a deep understanding of the concept of
musical works; improving the organization of
concert practice — the creative development of
the future teacher-musician: professional
knowledge and skills of the student, acquired
during rehearsal activities, at the concert
performance are mobilized and manifested in the
technology of performance and interpretation of
the musical work.

Based on the multifunctional nature of the
activity, a modern music teacher must have an
interconnected set of knowledge, skills and
abilities in several areas: in music theory
(harmony, analysis of musical works, musical
literature, etc.); music pedagogy and psychology
(psychology and pedagogy of music education,
methods of music education, etc.); musical
performance (instrumental music making, choral
conducting, voice staging, etc.).

However, the main task of educating a
future music teacher in a university is, in our
opinion, to focus not on mastering individual
subject knowledge, skills and abilities, but on
the formation of a holistic system of
professional competencies focused on the needs
of secondary school.

Conclusions and prospects for further
researches of directions. Summarizing the
above mentioned, we can conclude that the
features of the training of future students-
vocalists in the university are the specifics of the
age of students associated with early career
guidance and  self-determination in the
profession; in the organization of the educational
process itself, due to the fact that individual
classes are held on the main and additional
musical instruments, solo singing, choral
conducting; in the priority studying by future
music teachers not only fundamental scientific
knowledge, but practically necessary
professional skills and abilities.
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IMocTanoBka Ta 00YpYHTYBaHHS
aKkTyaJabHocTi  mpodjemu. IlporpecuBHuit
PO3BUTOK JIep’KaBH OB’ SI3aHUH 3 HEOOXITHICTIO
MPOBAKCHHS IHHOBAIIHUX MIiIXOIB Y MpOIecC
npodeciiiHoi  miAroToBKM  (axiBuUiB  Pi3HUX
rajay3seil 1y BHUpIlIEHHS — mpobieM B
CYCIIUIBHOMY, CKOHOMIYHOMY Ta MOJITHIYHOMY
KHUTTI KpalHW, MO0 CTAaBUTh MEpPEA OCBITHBOIO
CHUCTEMOI) KOHKPETHI BHMOTH Ta IICBHI
YIOCKOHAJICHHS CHCTEMH MiATOTOBKH 3aKJIajiB
BHUIOi OCBiTH. EdekTwBHUI Mmiaxim mojsrae B
Opi€eHTaIlil OCBITHBOTO TIPOIECy Ha (OPMYBaHHS
KOMITETEHTHOCTI 3 BpaxyBaHHIM II€IaroriqYHOTO
HanOaHHA TOOTO TEBHOI KYyJNbTypH, IO
3a0€3MeunTh yCHImHy NpodeciiiHy MAroToOBKY

MaiOyTHIX  iIH)XKEHEpiB-IIeIaroriB  Xap4oBOI0
npodisst.

Crneundika  npodeciiiHol  IiSUIBHICTH
MaiOyTHIX  IH)XKEHEpiB-IIeIaroriB  Xap4oBOI0
npodiss OB’ s3aHa 3 npodeciiiHo-
cneuudiyHUMHU  CKJIAQJAOBHMH, IO BHMAarae

3aCTOCYBaHHS OCOOJHMBHX TIEIaroriYHUX YMOB
mig vac  QGopMyBaHHS ~ TOTOBHOCTI  JO
npodeciiinoi JSITEHOCTI. [Tepenbauena
eexTuBHICTh Ta ycmix pOopMyBaHHS CaHITapHO-
TiTi€eHIYHOT  KOMIETEHTHOCTI Yy  MaiOyTHIX
IH)KEHEpIB-NIelaroriB ~ XapuoBOro  mpodis
HATpsAMY 3QJICKHUTh Bl JOTPUMAHHS IEBHUX
€TalliB OCBITHBOTO ITPOLECY B 3aKIaJax BHIIOL
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ocBiTH Mg yac mpodeciiHo-Tienaroriqaaol
MMATOTOBKH.
Amnaui3 OCTAHHIX IOCTiIKeHb i

ny6aikamiii. [IuTaHHAMH BU3HAYCHHS 3MICTY
IH)KEHEpPHO-NIEIaroriyHol ~ OCBITH Y pI3HHUX
aclieKTax IeJaroriyHoi Haykd 3aiiManucs
nocmigauku:  H. Bproxanosa, B. Bespykoga,
O. KoBanenko, JI. ltepan, tomo. Cyrtb i
CTPYKTYypa npodeciitHol KOMIIETCHTHOCTI
IHKeHepa-Tlegarora  po3KpuTa B Ipamax
I. BacunbeBoi, H. Ky3pminoi, B. Kynemosoi,
H. IMaxtycoBoi Ta iHmmx. OmgHak mnpobiema
npodeciiiHo-menaroriaHo1 i ATOTOBKH
MalOyTHIX  iHXXEHEpiB-TIeJaroriB  Xap4oBOTO
mpodinsg, a caMe  BHW3HAYCHHSA  ETaliB
(dopmyBaHHS CaHITapHO-TITri€HIYHOT
KOMITETEHTHOCTI Yy MaiOyTHbOro iH)XeHepa-
nejarora  xap4oBoro npodirsi, He Oyio
NPUALIEHO HAJEXKHOI yBaru.

Meta cTaTTi BU3HAUUTH Ta OOTPYHTYBaTH
erami  (OpPMYBaHHS  CaHITapHO-TIri€HIYHOT
KOMITETEHTHOCTI y ManOyTHIX iHXEHepiB-
MeJaroriB  Xap4oBoro mpoduIo B 3aKiIagax
BUIIOi OCBITH.

Buknan OCHOBHOTO Marepiany
pocaimkeHHst. OTHUM i3 KITIOYOBHUX HATPSIMKIB
OHOBJICHHS ~ 3MICTYy  OCBITHBOTO  IIPOILECY
BUCTYHAE (dbopmyBaHHs npodeciitHoi
KOMITETEHTHOCTI Maii0yTHhOro (axiBus, M0
TICHO TIOB’S3aHO 3 PO3BUTKOM OCOOMCTHX
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