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«MUSIC FRESCOES» BY BOHDANA FILTS AS A FACTOR OF DEVELOPMENT OF
CREATIVE AND POTENTIAL FORCES OF THE MUSICIAN'S PERSONALITY

Formulation and justification of the
relevance of the problem. At the turn of the
XX-XXI centuries, humanistic and democratic
trends in the development of Ukrainian society
significantly  aggravated the issue of
professional development of future
professionals in higher education.

Significant  transformations in  the
economic, social, political life of the Ukrainian
people form new worldviews of modern youth,
intensify their search to improve the system of
modern education in higher education.

Focusing on the needs of modern
Ukrainian society, every young specialist comes
to the conclusion — today everyone should be a
high-profile specialist, and for this each
specialist must develop one’s creative potential.
Only knowledge will help everyone to be a
competitive specialist of high quality.

Analysis of recent research and
publications. Familiarity with the scientific
literature on the chosen topic suggests that
many scientists do not have a single platform of
views on awareness of the «creative potential of
the individual» both in the definition of the
essence of the concept and the process of
highlighting the mechanism of creative potential
of the future specialist.

It is important to develop the problem of
creativity in the works of V. Andreev, L. Vy-
gotsky, M. Goncharenko, V. Molyako,
J. Ponomarev, V. Rybalko, S. Rubinstein and
others.

The works of D. Bogoyavlenska,
N. Kuzmina, D. Klein, A. Maslow, K. Rogers
and others are devoted to the highlight in go the
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creative personality.

The purpose of the article explore
creativity Bohdana Filts.

The main material of the study. Taking
to attention that the purpose of the proposed
study is to train future specialists in music
education, we emphasize that a specialist in
music education should be a high quality
specialist in music disciplines. The specialist
must have significant knowledge of the
development of Ukrainian musical art. The
latter determined the purpose of the presented
scientific work — to highlight the importance of
Ukrainian piano music by BohdanaFilts on the
example of the instrumental cycle of the
composer «Musical Frescoesy.

Presenting main material. In 2015, the
Drohobych publishing house «Posvit» published
the following collection of piano miniatures by
the famous Ukrainian composer, musicologist
Bohdana Filts.

Bohdana Mykhailivna Filts is an Honored
Art Worker of Ukraine (199), a laureate of the
Prize named after M. Lysenko (1993), winner of
the Prize named after V. Kosenko (2003),
winner of the All-Ukrainian Competition of
Composers «Spiritual Psalms of the Third
Millennium» (2001), permanent scholarship
holder of the Foundation «Ukraine of the XXI
Century» (2000), holder of the Order of St.
Barbara the Great Martyr, a member of the
National Union of Composers of Ukraine since
1961, a member of the Music Foundation of
Ukraine, a member of the creative commissions
of the NUC, namely: musicology, aesthetic
education, the selection committee of the Kyiv

© Belikova V.V., 2020



HAYKOBI BAITHCKH

Cepisi: I[Tedazo2iuHi HOYKU

Bunycx 190

NUC Bohdana Mykhailivna often works as a
member of the jury of various national and
international competitions: young composers in
Kyiv, children's choirs «Spring Bells» in Rivne,
chairman of the jury of the international
competition of academic art «Vivatmusica» in
Nova Kakhovka, international festival of
children's and youth choral art «Spring Kyiv
Sings», a festival of sacred music on the basis of
the children's choir school «Zorynka» in
Ternopil. The artistis the author of more than
180 scientific publications, including eight
monographs, more than 200 articles in
encyclopedias, chapters in the History of
Ukrainian music in six volumes, numerous
articles in books, scientific collections,
magazines, etc.

It should be noted that each collection of
the composer is a bright long-awaited musical
expression in the functioning Ukrainian piano
literature and serves to be a witness of the past
and present.

Being a person of extraordinary
communication, high culture, openness and
open generosity, Bohdana Mykhailivna always
expressed her impressions of communication
with young musicians in musical language.

The piano cycle «Musical Frescoes» is a
brilliant evidence of the composer's
communication with musicians, with whom she
had  contacts during music festivals,
competitions, telephone conversations, even in
the process of discussing her musical works.

Highlighting the development of genre
diversity of instrumental music of the last years
of the last century (miniatures, preludes,
sketches, frescoes), Marina Rudyk emphasizes
the fact that in the works of modern musicians
of Ukraine quite often appear musical opuses
whose names are associated with the word
«frescoes». Highlighting the development of
genre diversity of instrumental music of the last
years of the last century (miniatures, preludes,
sketches, frescoes), Marina Rudyk emphasizes
the fact that in the works of modern musicians
of Ukraine quite often appear musical opuses
whose names are associated with the word
«frescoes». For example: V. Bibik («Three
frescoes for chamber orchestra», 1992), L.
Dychko («Frescoes based on paintings by
Kateryna Bilokur» for violin and organ and
«Transcarpathian frescoes» for organ, 1986), B.
Filtz («Musical frescoes for piano», 2015) and
others.

It so happened that since the 90s of the last
century, the concert practice of pianists has
stopped significantly. Philharmonics have
reduced their activities. Tours of
instrumentalists have become very rare. Popular
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Romantic music (piano works by F. Liszt, S.
Rachmaninoff, F. Chopin) was almost never
performed. There was a certain confusion in the
concert life. Composers began to actively
«find» new formations in their musical
treasuries.

There were works-memoirs about the past
childhood (for example, Oleg Polevoy «At
mum's fireplace»), piano pieces in which
impressions from interesting creative travels
were expressed (for example, a collection of
bright piano pieces of O. Polevoy under the
name «French notebook»). Contemporary
Ukrainian composers have turned to ancient
musical forms, confidently illuminating and
updating them with today's content. For
example, O. Nezhigay's piano suite «Everyday
life of a young musician, or life as it is».

Ukrainian composers of modernity are
especially active in the formation of ensemble
piano music. For example, two plays for 4
hands by O. Nezhygay «Melancholic Walt»z
and «Let's Play Jazz». His stylistic arrangement
for 8 hands of the Ukrainian folk song «Galya
carries water». The vice-rector for educational
work of the Dnepropetrovsk conservatory
named after M. Glinka, Candidate of Art
History S. Khananaev admitted that piano work
by O. Nezhigay — is the result of «laboratory»
experiments using various technical means,
where the composer organically combines
traditional intonation vocabulary with jazz
metro-thythmic techniques, «mixed» genre
basis,  musical  semantics theatricality,
assimilates various stylistic elements of other
musical culturesy» [4, p. 4].

Considering the functioning of modern
Ukrainian piano music, it is necessary to
emphasize the fact that despite the difficult
economic and social living conditions of the
current existence of Ukrainian society,
musicians pay special attention to creating
music  especially  for  children, which
demonstrates the great responsibility of
Ukrainian artists for aesthetic and spiritual
development of young musicians.Composers
create music with a subtle sense of children's
taste, their awareness of the world and their
worldview.

In the context of what has been said, the
music of Olena Honcharuk, whose musical
works are a bright phenomenon in modern
music, can also serve as a vivid confirmation of
the above mentioned. Continuing the best
traditions of famous Western European and
classical composers of Ukrainian music,
O. Honcharuk creates musical opuses of various
structures (one-, two-, three-part musical
compositions), which are set out in the favorite
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musical forms and genres of Romantic music,
which impresses the audience and, at the same
time, it possesses a simple texture of musical
expression, a bright and expressive melodic line
that reproduces a specific musical image.
Thanks to the juicy support of the harmonious
basis of the musical work, the musical miniature
acquires an extremely brilliant sound and the
work is perceived as a colorful bouquet of
delicate wildflowers.

It goes about O. Goncharuk's piano cycle
«Rainbow», the appeal to which is not
accidental. After all, in the title of each play
(there are 7 of them) there is a modest hint - a
word that characterizes and «reproduces» the
necessary (according to the composer) color of
this miniature. The latter helps the listener not
only to perceive the wonderful music, but also
to «see» the color «bloom» of each piece of the
cycle.

Returning to the analysis of B.M. Filtz's
musical work, it is efficient to join the opinion
of the famous musicologist Maria Petrovna
Zagaykevych that «there are works in Bohdana
Filtz's piano works that attract attention with
their unusual design and genre definition» [3, p.
86-87].

These words completely belong to
Bohdana Mykhailivna's collection «Musical
Frescoes». Five piano pieces of the cycle were
formed in different periods of years — from 2002
to 2015 of the new XXI century [1].

Time passed and the composer's musical
frescoes gradually entered the musical life of
young musicians. They began to be studied in
the senior classes of the Music School, students
of music colleges and art faculties of modern
pedagogical universities.

The five piano pieces included in Bohdana
Mykhailivna Filtz's cycle «Musical Frescoes»
have classical structural schemes of well-known
two-part and three-part musical forms. Each
fresco is filled with unique figurative content.
Each miniature is dedicated to a specific person,
whose image left the composers with special
feelings and vivid memories.

The first piece in the series «Dawn Fresc»
(for Olenka) (2002) begins with a soft mp
sound, the melodic line of which seems to sway
on the rubato, bringing the development of the
first sentence to a certain «forced» meaningful
stop with the fermata. And the melodic stop was
short. On the sound of mf and piumosso, the
composer takes a new «breath» of the main
melodic line, a kind of ending to the musical
period, which clearly leads to the expected
middle part (a tempo, cresc., accel.).

The middle part of the miniature is not
perceived as a culmination — the victory of the
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previous emotional movement. The middle part
ends in t. 15-16 on the dynamic cozy sound in
pp- Septachords in arpeggiated presentation in
the right hand have permanent supportby
gamma-like chants in the left hand.The middle
part ends with septachords (t. 16), which sound
in the right and left hands in pp.

The second play «Evening Fresco» is
dedicated to Volodymyr Grabovsky —
musicologist, culturologist, active promoter of
musical creativity of Bohdana Mykhailivna Filts
(since 1982), teacher of Drohobych State Music
School.

Analyzing the second miniature of the
cycle, it should be emphasized that the
«Evening Fresco» continues to create a play in
the style of Romantic music. According to the
associate professor of Drohobych State
Pedagogical University by I. Franko, a member
of the National Union of Composers of Ukraine
OleksandraNimilovych, the fresco «resembles
lyrical-dramatic folk songs with a wavy
unfolding of the thematic line» [1, p. 5].

The development of the middle part of the
second fresco, as in the previous play, leads the
listener to the dynamics of pp (t. 32). The
descending four—tactssecundo chants (t. 26— 31)
calm the general movement of the work, giving
a deep meaning to the musical image of the
«Evening Fresco».

The next third miniature of the series
«Violet Fresco-Memorial» has two editions.
The first was formed in 2008, the second
appeared in 2014. «Violet Fresco-Memoir» is
dedicated to the well-known Ukrainian
performer of piano works by Bohdana Filts —
Maria Krushelnytska.

Bohdana Mykhailivna has a lot in common
with the recognized pianist. First of all, the
musical formations of the composer. We are
talking about the editing and first performance
by M. Krushelnytska the stage work by
Bohdana Filts — «Kyiv Triptych» dedicated to
the 1500th anniversary of the capital of Ukraine
- Kyiv (1982).

The musical palette of «Violet Fresco-
Memoir» has a peculiar representing of the
whole musical fabric of the work. The melodic
line of the play has a singing character, set out
in trios, which are used in almost every bar of
the right hand. The middle part of the miniature
(piumosso,  marcato) sounds  confident,
affirming the grandeur and determination that
fill the whole culminating episode, which
gradually turns into a reprise (t. 14-21). It
seems that the composer asserts the idea of
musical language, which is one of the main
means of communication in society.

The fourth miniature of the series
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«Christmas Fresco» (2013) is one of the most
«dreamy» musical expressions of the composer.
After all, during the Christmas holidays,
everyone hopes for something unusual and
special. The fresco is dedicated to the author of
these words.

In the development of the melodic line of
the fresco one can hear a familiar syncope (t. 2).
And in the middle part of the work sounds
especially emotional mood.

A year has passed! A person in the new
year plans new successes and achievements.
From t. 17 to t. 25, the dynamic saturation is
filled with f and ff — a sound that affirms
Goodness, Peace and Happiness on earth. We
think that such an idea can occur to anyone if
they come to the Kiev-Pechersk Lavra every
day at 12 o'clock in the afternoon. It is at this
time that the Great Bell Tower spreads in Kyiv
the «singing» of large and small bells about the
happy well-being of all people.

It is also interesting that this fragment of
the fresco is a special formation that echoes
«Ostinato» — the first part of the «Kiev
Triptychy, formed to the 1500th anniversary of
the capital of Ukraine, which symbolizes the
epicenter of the Ukrainian state.

The fifth miniature of the series — «Spring
Fresco» (2015) is dedicated to the associate
professor of Drohobych State Pedagogical
University by I. Franko, a member of the
National Union of Composers of Ukraine,
editor-compiler of many works of the Ukrainian
composer, an active supporter of her music,
Alexandra Nimilovich.

Each fresco of the cycle has its own
figurative drama, outlined by the structure of the
musical text chosen by the composer. The
peculiarities of musical language are
concentrated on the reproduction by the author
of a specific personality, which became the
«prototype» of the musical dedication of a
certain fresco.Each fresco of the cycle has its
own figurative drama, outlined by the structure
of the musical text chosen by the composer. The
peculiarities of musical language are
concentrated on the reproduction by the author
of a specific personality, which became the
«prototype» of the musical dedication of a
certain fresco.

The use of the same tempo in musical
works (Allegretto) in the first and fifth
miniatures  emphasizes  the = meaningful
completeness of piano formation as a holistic
instrumental cycle.

The piano cycle «Musical Frescoes» is an
example of glorifying the musical impressions
of the artist, which remained from the meeting
with people of previous years, who became her
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friends and good acquaintances, with whom
Bohdana Mykhailivna had to work in the field
of Ukrainian musical art.

Conclusions and prospects for further
researches of direction. Summing up the
review of «Musical Frescoes» by Bohdana Filts,
we highlight the general features of the musical
language of the composer's works that influence
and develop the creative potential of the future
specialist, namely:

— application of traditional forms of
musical expression (two-part and three-part
musical forms);

— use of foreslags, soft syncopated
rhythmic shifts;

—use of sound comparisons of polar
registers;

— combination of homophonic-harmonic
and polyphonic textures of representing musical
material;

—emphasizing with a dynamic line the
wavy development of musical phrases of the
work, etc.

The national character of the musical
language of Bohdana Filts' works is manifested
in the whole complex of expressive means of
the composer's piano cycle, which provides a
basis for the active use of the cycle in the
educational process of various levels of musical
institutions.
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METOJIAYHI OCHOBU HABYAHHSA EJJEMEHTAM KOMIT'IOTEPHOI TPA®IKA
MOJIOJIINX IIKOJIAPIB I3 TETKUM TOPYIIEHHAM
IHTEJIEKTYAJIBHOI'O PO3BUTKY

IlocTanoBka Ta O0IpYHTYBaHHA
aAKTYaJIBHOCTI npooeMmu. Pepopma
HAI[IOHAJILHOT OCBITH B YKpaiHi 3[ifICHIOETHCS B
yMOBaxX TJIMOOKOTO MIPOHUKHCHHS
iH(hOpMaIiHHO-KOMYHIKaIiHHUX TEXHOJIOTiH
(IKT) B yci chepu moacbkoi mismmpHOCTI. IKT
CTalOTh MOTY)XHMM TIOKa3HHMKOM HAyKOBO-
TEXHIYHOTO PO3BUTKY CYCIIJIBCTBA 1 CYTTEBO

BIUTMBAIOTh Ha 3MiCT, QopMH 1 MeToaH
HaBuaHHSI. Xo4a QYHKIII Ta MOXKIUBOCTI
KOMI'IOTEpa  TOCTIHHO  3MIHIOKOTBCS  Ta

3pOCTaOTh, BOHU 00’ €KTHBHO BIUIMHYJIM Ha TE,
10 3MIHIOETHCS KOHLENTYyajJbHA POJb CaMoTro
KOMIT'FOTepa: BiH cTae 3aco00M KOMYHiKamii i
oTpuMaHHAM iH(opManii B OyAb-sKMX yMOBax.
OcobnmuBoro 3HadeHHs HaOyBae mpoOiema
HaBYaHHS MOJOJI BMIHHSAM KOPHUCTYBATHCS
CyJacHUMHU KOMIT IO TEPHIUMH 3acobamu,
opieHTyBaTHcs B iX (GyHKITIOHATEHUX
MOJKJIMBOCTAX, a TaKOXX IpoOieMa MiArOTOBKH
MOJIOZI O aKTHUBHOI, IIIIHOI »KUTTEIISIIbHOCTI
B iHopManifHOMY CYCITIIBCTBI.

OnxHyM i3 3aBiaHb IOYAaTKOBOTO KypCy
«InpopmaTtukn» € (HOpMyBaHHS IMOYATKOBHUX
HaBUYOK 1H(MOPMAIIHHOI NiSUIBHOCTI, 30Kpema,
BMiHb OIIpaboBYBaTH TpadiuHy iHoOpMalio
Ta PO3BUTOK 00’ €KTHO-OpPIEHTOBAHOTO
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MHUCIICHHS y4HiB [1].

BinbiiicTh y4eHHX-METOUCTIB BIICBHCHA,
IO 3alpOBa/DKEHHS KOMII'IOoTepi3amii mIKin
Oyne  copsMOBaHE  Ha  BIOCKOHAJICHHS
oprasizamiiHo-M3HaABAIBHOI JiSUTBHOCTI YUHIB 3
ocoOnmuBUMH  TOTpebaMHW 3 OCHOB  Hayk,
MIIBUIICHHAS] SKOCTI iXHIX 3HaHb 1 KOPEKIIio
BTOPUHHHX BiJIXUJICHb Y PO3BHUTKY.

3 ormiay Ha BHKIAIeHEe, BCe OLIBII
aKTyaJIbHOIO CTa€ mpobjemMa  JTOCIHiHKCHHS
MOKJIUBOCTEH OTIAHYBaHHS KOMIT'IOTEpa
yYHSIMH 3 pi3HMMH  (I3UYHUMH ~ Ta
IHTENEKTyaTbHUMU MOPYIICHHSIMU Ta
3aMpOBaKCHHS KOMITHOTEPHUX TEXHOJOTIH Yy
mporec iX HaBYaHHSA. Y HAIIOMY JOCIIIKCHHI
PO3IIISIHYTO  METOJAMYHI OCHOBH  HABYaHHS
€JICMCHTIB KOMIIT IOTEPHOT rpadiku B
MMOYATKOBIH IIKOJI 3 1HKJIIO3UBHOIO (hopmMoro
HaBYaHHSI.

AHali3  ocTaHHiIX  JocTiXKeHb i
nyoikauniii. TeopeTnuHi JTOCITi IPKEHHS
BIIPOBA/DKEHHS  MPOIEAEBTUYHOTO  KypCy
iHpopmaTuku B MOYaTKOBY LIKOTY

3MIHCHIOBaNM Taki HaykoBLi, sik B. O. bymux,
A. A. lyBanoB, M. M. Jlesmun, lO. A. Ilep-
BiH, . M. CmupnoBa, b. Xaurep ta in. IIpore
y BKa3aHWX MpalsiX METOAMKA BHUBYCHHSA
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