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®OPMYBAHHA KY/JIbTYPH BUKOHAHHS ECTPAJHO-BOKAJILHOT MY3UKH Y MAHBY THIX
BUKJIAJJAYIB BOKAJIY: HAYKOBI NIAXO/AU i TPUHIIUITH

Cmammio npucesueno meopemuyHomy OOIDYHMYSAHHIO MeMOOON0SIYHUX 3aca0 (POPMYSaHH KYIbmypu 6UKOHAHHA eCcmpaoHo-
60KANLHOT MY3UKU Y MAUOYMHIX dukniadauie eoxkany Kumato ma Ykpainu. Busnaveno ma cxapakmepuzosano cyKynHicms npogioHux HayKoeux
nioxo0i6 i 3YMOBNEHUX HUMU NPUHYUNIB, WO CMAHOGIAMb KOHYENMYAanbHy OCHOBY OOCHIONCeHHA ma 3abe3neuyioms e@eKmueHicmy
@opmysanns cneyianvHux (ghaxoeux) xomnemenmuocmei 3000y8auié y cucmemi cyyachoi My3uuHo-neoazo2iunoi ocgimu. Akyenmosano na
PO36UMKY ME0PUOI IHOUBIOYANLHOCMT MAUOYMHIX (haxieyié Ha 3acadax YiHHICHUX opieHmayill y cepi ecmpaoHO-60KAIbHO2O MUCTEYMEA
YMOBAX CIAHOBNEHHSL NOCMIHGOPMAYIUIHO20 CYCRINbCMEa Ma NO2AUOIeHHs KYIbmypHoi 2no6anizayii' y ceimi.

Memoodonoeciune 3abesneuenns opmysants Kyibmypu UKOHAHHS eCIMPAOHO-60KANLHOT MY3UKU PO32TAOAEMbCL K 8ANCIUEA CKIA00BA
Gaxosol niocomosku, wo CNpAMOBAHA HA OOCACHEHMS HANEMCHO2O DIBHS 20MOBHOCMI MAUOYMHIX SUKIA0AYI8 B0KALY 00 NpogeciliHoi
OIANbHOCMI, WO Peani3yemvcs y MpPbOX B63AEMONOS A3AHUX HANPAMAX: BUKOHABCLKOMY, BOKANbHO-NEOA202IMHOMY MA  KYIbMypPHO-
nPOCEIMHUYbLKOMY. 3anpOnoHOBAH] MeoPemuKo-MemoOUYHi NOJONCEHHS GUIHAYEH] K NIOTPYHMS YilecnpsamMoeanol opeanizayii npogeciiinoi
nio2omosKu 3006y6a4ie y 3aK1adax euioi My3uuno-neoazoeiunoi océimu Kumaio ma Ykpainu.

YV pezynomami docniodcenns 0oeedeno i 06IpyHmMoeano, wo yilicHicmb npoyecy (POPMYSAHHs 6OKATbHO-GUKOHABCHLKOL KYIbIMypU
3abesneuycmucs  peanizayiclo  wlecmu  KIOYOGUX — MemoOONOiuHUX — niOX00i6:  MOMUBAYINH020,  AKCION02IYHO20,  KOSHIMUGHOZO0,
KYIbMYpoN02iuH020 (K HACKPI3HO20), PE3YIbMAMUEHO20 MA MUCHIEYbKO-NEPCOHANIZ06aH020. IX cunepeemuyna 63aemodis cnpuse po3eumxy
yinnicho-ocobucmichoi  cgpepu  3006y6auie,  QOPMYSaAHHIO  GUKOHABCHKUX, BOKANbHO-NEOA2OSIMHUX |  KYIbMYPHO-NPOCEIMHUYLKUX
KOMnemeHmHoCmel, a Makoic SHY4YKOCmi MUCTIeHHS | MEOPUOT camoCmiltHOCi.

Bionosiono 0o 6usHaueHux nioxoodie OKpecieHO CUcmemy NPUHYUNI8, wo 06e3n0cepeOHbo 3YMOBIEHI MemoOON0IYHUMU 3ACaA0aMU
00CIIOIICEHHs1, 30KPEeMA: 6PAXYEAHHS KYIbNYPHUX NOMPed ma iHOUGIOYATbHUX MUCEYbKO-YIHHICHUX 3anumig 3000yeauie oceimu, opicnmayii
HA XYOOJCHbO-YIHHICHY OOMIHAHMY eCMmpPaoHO-60KAIbHUX MEOPI6 Y GUKOHABCHKIU MA BOKANbHO-NEOA202iuMill OISIbHOCMI, aAKMueizayii
IHMENeKMYaIbHO20 NOMEHYIANy MAaubYmHIX BUKIAOAYi8 BOKANLY, BPAXYBAHHA HAYIOHANLHO20 MA NOMIKYALMYPHO20 BUMIPY XVYOOIUCHbO-
ecmemuyHo20 NOMeHYianry meopié ecmpaoHO-80KANLHOI MY3UKU, Npiopumenty Xyo0oiCHb0-00pa3HO20 3MICHY HAO MEXHIYHOI CKIA0080I0
ecmpaoH0-80KAIbHO20 BUKOHAHHSL, OOIPYHIMOBAHO20 3ACMOCYEAHH S IHHOBAYILIHO-MUCTNEYLKUX MEXHONO0RIN Y NPoyect HAGYAHHS eCMPAOHOMY
cnigy.

YV cmammi y3azaneneno pesyromamu 0ocniodcenns 3a3naveHoi memu ma OKpecieHo NepChnekmusu NoOaIbuUx HAYKOGUX PO36I0OK,
CNPAMOBAHUX HA NIOBUWEHHSL PIBHS (Pax060i NiO20MOGIEHOCHI KUMACOKUX Ma YKPATHCOKUX 6UKIA0AYI6 BOKALY HOB020 NOKOIHHI, 30KpemMda
y meoncax cneyianvnocmi 011 «Oceimui, nedazo2iuni Haykuy.

Kniouoei cnosa: xynomypa, Kyibmypa GUKOHAHMA MY3UKU, GUKIAOAY] B0OKATY, 3000)6aui OCGIMU, MY3UYHO-NEOA202iuHa OiANbHICMY,
KOMNEMEHMHOCMI, eCmpaoHo-60KAIbHA MY3UKd, HAYKOGI NIOX00U, RPUHYUNY, Nedd202iuHi MeXHONO02I, MEXHON02I] MUCMeybKoi IHHOBAMUKU,
nocminghopmayiiine cycnintocmeso, 2nobanizayis.
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FORMATION OF THE PERFORMANCE CULTURE OF POP VOCAL MUSIC IN FUTURE VOCAL TEACHERS:
SCIENTIFIC APPROACHES AND PRINCIPLES

The article is devoted to the theoretical substantiation of the methodological foundations for the formation of the performance culture
of pop vocal music in future vocal teachers in China and Ukraine. A set of leading scientific approaches and the principles determined by
them has been identified and characterized; these constitute the conceptual basis of the study and ensure the effectiveness of forming
specialized (professional) competencies of students within the system of contemporary music-pedagogical education. Emphasis is placed on
the development of the creative individuality of future specialists grounded in value orientations within the sphere of pop vocal art under the
conditions of the emergence of a post-information society and the intensification of cultural globalization worldwide.

The methodological support for the formation of the performance culture of pop vocal music is considered as an important component
of professional training aimed at achieving an appropriate level of readiness of future vocal teachers for professional activity, which is
implemented in three interrelated domains: interpretative-performance, vocal-pedagogical, and cultural-educational. The proposed
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theoretical and methodological provisions are defined as the foundation for the purposeful organization of professional training of students in
higher music-pedagogical education institutions in China and Ukraine.

As a result of the research, it has been proven and substantiated that the integrity of the process of forming vocal performance culture
is ensured through the implementation of six key methodological approaches: motivational, axiological, cognitive, cultural (as a cross-cutting
approach), result-oriented, and artistic-personalized. Their synergistic interaction contributes to the development of the value-personal
sphere of students, the formation of interpretative-performance, vocal-pedagogical, and cultural-educational competencies, as well as the

flexibility of thinking and creative independence.

In accordance with the identified approaches, a system of principles directly determined by the methodological foundations of the study
has been outlined, including: consideration of cultural needs and individual artistic-value orientations of future vocal teachers; orientation
toward the artistic-value dominant of pop vocal works in performance and pedagogical activities, activation of the intellectual potential of
future vocal teachers, integration of national and multicultural dimensions of the artistic-aesthetic potential of pop vocal repertoire;
prioritization of artistic-imagery content over the technical component of pop vocal performance; expediency of using pedagogical
technologies of artistic innovation in the process of teaching pop singing.

The article summarizes the results of the study on the stated topic and outlines prospects for further scientific research aimed at
enhancing the level of professional training of a new generation of Chinese and Ukrainian vocal teachers, in particular within the specialty

011 «Educational, Pedagogical Sciences"

Key words: culture; music performance culture; vocal teachers; students; music-pedagogical activity; competencies, pop vocal music;
scientific approaches; principles; pedagogical technologies; technologies of artistic innovation, post-information society, globalization.

Problem Statement and Justification of Its
Relevance. Contemporary scientific and pedagogical
discourse brings to the fore the issue of enhancing the
performance culture of pop vocal music, which is driven
by the intensive global dissemination of productions
within this genre in the context of a post-information
society and cultural globalization.

Researchers note that today, in various countries,
including China and Ukraine, there is a widespread
fascination among young people with low-quality,
commercially oriented musical products. In this regard,
the issue of ensuring an appropriate level of interpretative
and performance culture of pop singing becomes
particularly important both in concert-stage environments
(concert halls, open venues, etc.) and in the media space,
including mass media, social networks, and the Internet.

The solution to this problem in the Chinese and
Ukrainian cultural and educational space is largely
determined by the quality of professional training of
future vocal teachers. In the context of the challenges of
the 21st century, professional and personal requirements
for modern specialists in the field of vocal art are
significantly increasing, particularly with regard to their
ability to accumulate and creatively implement the best
achievements of national and global musical-pedagogical
and musical-aesthetic experience.

An analysis of contemporary practice in music-
pedagogical education, particularly within the system of
training future vocal teachers in both countries, reveals a
number of contradictions:

e Dbetween the increasing demands for the level of
performance culture in pop vocal music among future
vocal teachers and the insufficient scientific and
methodological development of a holistic system for its
formation within higher music-pedagogical education
institutions;

e between the need to identify and substantiate the
most effective scientific approaches and principles
necessary for solving the problem under study and the
insufficient level of its theoretical comprehension;

e between the growing mission of vocal art
teachers in enhancing the musical and aesthetic culture of
modern youth in both countries and the insufficient
readiness of a significant number of them for productive
interpretative-performance,  vocal-pedagogical, and
cultural-educational activities.

The high socio-cultural relevance of the chosen
problem, the insufficient level of its scientific elaboration
in contemporary research discourse, the results of the
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analysis of the quality of professional music-pedagogical
education in a number of universities in China and
Ukraine, as well as the identified contradictions,
determine the need for a scientifically grounded study of
the problem of forming a high level of performance
culture in pop vocal music as an important indicator of
the professional readiness of future teachers for
productive vocal-pedagogical activity in the complex
conditions of the development of a post-information
society and the intensification of cultural globalization
worldwide.

Analysis of Recent Research and Publications.
The theoretical basis of the article is formed by scholarly
works in cultural studies, sociology and psychology of
art, musicology, music pedagogy, and methods of music
teaching, including studies by scholars who have directly
or indirectly examined issues of culture (I.Ziaziun,
E. Cassirer, C. Kluckhohn, C. Cox, A.Kroeber, Li Lan-
kin, Lin Yan, B. Malinowski, A. Moles, O. Nehrebetska,
W. Ostwald, A. Rastyhina, O. Rudnytska, E. Tylor,
L. White, D. Warner, L. Shamshyna, S. Shyp, and others).

Issues of transformation of the global socio-cultural
environment and its impact on the formation of the
musical and aesthetic culture of the modern individual are
highlighted in the works of T. Adorno, Guo Jun, J. Banks,
U. Haver, Yu. Hryshchenko, T. Koicheva, M. Kraft,
Pan Xinyu, O. Rebrova, O. Rostovskyi, Xiang Haoran,
Wu Yifan, and others.

The problems of vocal training of future teachers
and lecturers of music art as an important direction of
modern music-pedagogical education are revealed in the
studies of N. Babichenko, N. Batiuk, I. Baranovska,
Wang Tianqi, Wang Yajun, O. Voznesenska, Deng Yu-
ran, L. Iskova, D. Kang, N. Kyun, S. Kovalova, Lin Yan,
Lu Huazhao, 1. Malashevska, A. Masteruk, Meng Xiang-
fei, L. Poberezhna, Xu Xingzhou, Wu Xuan, M. Fedorets,
Han Huiyun, Zhang Yanfeng, Jiao Yin, Qi Mingwei,
Yao Yamin and others.

Scientific studies devoted to pop vocal training and
the formation of performance culture of pop vocal music
in contemporary socio-cultural conditions are presented in

the works of A.Bodnarchuk, I.Bobul, A.Boichuk,
A. Boiko, Guan Li, N. Drozhzhyna, S. Kyshakevych,
LiJinhui, Luo Zhihui, M. Mozhovyi, V. Otkydach,

H. Okhitva, Z. Ros, T. Riabukha, T. Samoia, M. Sukho-
lova, T.Tymoshenko, N.Falomieieva, N. Farina,
Huang Xiangyu, Zhang Fang, Zhang Hui, Shen Wei
Qiong, and others.

The Purpose of the Article is to develop and
substantiate scientific approaches and principles for
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studying the formation of pop vocal performance culture
in the context of a post-information society and cultural
globalization.

Main Body. To theoretically substantiate the
problem of forming pop vocal performance culture, it is
advisable to apply a set of interrelated methodological
approaches: motivational, axiological, cognitive, cultural
(cross-cutting),  outcome-based, and artistically
personalized. Their analysis is carried out in relation to
the component structure of the phenomenon under study.

Motivational Approach. In the methodological
context, learning motivation, which is “considered as a
system of personal motives” [25, p.2], occupies an
important place. It is understood as a set of internal
incentives and stimuli that determine human activity
across various domains. Motives may manifest
themselves in the form of “ideas and representations,
feelings and experiences,” through which a person’s
material or spiritual needs are reflected [5, p. 209]. The
application of the motivational approach in the training of
future vocal teachers contributes to identifying their
individual inclinations toward vocal-pedagogical activity,
activating performance activity, and developing a stable
interest in the transmission of artistic values within the
educational environment [13, pp. 8-9].

Thus, motivation acts as an important factor in the
professional readiness of future vocal teachers, as it
determines their orientation toward productive music-
pedagogical activity, stimulates interest in pop vocal
repertoire, and fosters the need for creative self-
expression and continuous professional self-development.

Axiological Approach. The formation of pop vocal
performance culture in future vocal teachers in China and
Ukraine is conditioned by a system of national cultural
values, which necessitates the application of the
axiological approach as the “semantic core” of culture
[25, p. 98]. This approach enables the analysis of
pedagogical ideas, theories, and concepts through the
prism of their value significance and their correspondence
to personal needs [7, pp. 71-72]. In the context of this
study, it focuses on forming the readiness of future vocal
teachers to guide students toward the assimilation and
awareness of cultural and artistic values. Particular
importance is attached to fostering interest in and respect
for national art, its spiritual foundations, and traditions,
thus ensuring the continuity of cultural development [16,
p. 98]. Under the conditions of a post-information society
and cultural globalization, it is especially important to
cultivate in future teachers an interest in, respect for, and
a value-based attitude toward national art and its spiritual
foundations, which are grounded in “kindness, integrity,
dignity, love for the native land, resistance to evil, etc.”,
thereby ensuring the preservation and development of the
finest traditions of national culture [16, p. 98].

Thus, the axiological approach determines the value
orientation of the music-pedagogical activity of future
vocal teachers.

Cognitive Approach. The cognitive approach plays a
significant role in the study of the formation of
performance culture, as it is aimed at developing a system
of professional knowledge and representations. It ensures
the acquisition of a comprehensive body of theoretical
knowledge necessary for future professional activity [27,
pp- 53-55], including teaching methods, contemporary
pedagogical concepts, and innovative technologies [12,
p. 51]. In the process of vocal training, the cognitive
aspect manifests itself in the development of cognitive
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activity, understanding of the principles of music
pedagogy, improvement of vocal and technical skills,
analysis of stage behavior, and reflection on personal
performance experience [18, p. 85].

Thus, the cognitive approach provides a scientific
basis for forming performance culture.

Cultural Approach. The cultural approach occupies
a leading position in the modern humanities as a
methodological basis [21, pp. 91-92]. Within this study, it
is considered cross-cutting, as it enables the interpretation
of professional training through cultural values, artistic
meanings, and traditions. The cultural approach
encompasses a system of a person’s value representations
and regulates both individual and social behavior [14, p.
86]. This approach orients students toward interaction
with the most important cultural values established in
society [15, p. 27] and enables the analysis of pedagogical
and art-pedagogical phenomena within a broader socio-
cultural context [4, p. 32]. Within the framework of this
study, the cultural approach acquires particular
methodological significance, as it is aimed at the
integration of cultural values, artistic meanings, and
creative experience into the content of professional
training [10, 12]; [19, 72]. This approach also facilitates
the formation of an artistic worldview, the development
of moral and aesthetic foundations of activity, and the
ability for artistic interpretation of musical works. It is
also important to familiarize students with the thesaurus
of world and national musical art [21, p. 93]. From this
perspective, pop vocal performance culture is interpreted
not only as a result of professional training but also as an
integrative personal quality that accumulates the level of
development of artistic and aesthetic consciousness, the
formation of music-interpretative thinking, stylistic
reflection, and the ability to provide an artistically
appropriate, stylistically adequate, and convincing
performance interpretation of musical material.

Thus, the cultural approach serves as a fundamental
methodological dominant that ensures the integrity of the
formation of musical and aesthetic consciousness and the
ability for culturally determined performance self-
expression.

The Outcome-Based Approach. The implementation
of the research objective should also be considered within
the framework of the outcome-based approach, which is
associated with the evaluation of effectiveness and the
achievement of specific outcomes. It focuses on positive
changes in the formation of the studied phenomenon
under the influence of educational factors [24, p. 108]. In
the context of a comparative analysis of the training of
vocal teachers in China and Ukraine, this approach makes
it possible to assess both the conditions of training and its
outcomes. The application of the outcome-based approach
in music-pedagogical research is appropriate, as it ensures
the improvement of professional training of future
teachers capable of effectively implementing music-
pedagogical activities in the contemporary educational
environment of China and Ukraine; the formation of the
musical and aesthetic culture of youth, the development
of their artistic taste and creative potential in the context
of socio-cultural transformations and globalization
processes; and contributes to the spiritual and cultural
development of society through expanding access to the
values of national and world vocal culture.

Thus, the application of the outcome-based
approach in this study makes it possible to orient the
educational process toward the achievement of specific
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professional outcomes that ensure students’ readiness for
productive music-pedagogical activity.

The Artistically Personalized Approach. This
approach is aimed at the development of an individual
performance manner and the holistic professional
formation of the future vocal teacher. According to
contemporary scholars, the theoretical foundation for the
formation of the individual performance style of future
vocal teachers is constituted by the provisions of
personality theory and personalism (A. Bandura,
H. Kostiuk, C.Rogers, E.Fromm), the theory and
methodology of arts education (I. Ziaziun, H. Padalka,
0. Rostovskyi, O. Rudnytska), pedagogical acmeology
(A.Kozyr, V.Rybalka), cultural studies concepts
developed by Ukrainian scholars, as well as scholarly
works on the methodology of vocal and pop-vocal
training. The generalization of these scholarly positions
provides grounds for considering the formation of pop
vocal performance culture as a multidimensional process
that integrates artistic-creative, psychophysiological,
communicative, and psychological-pedagogical aspects.
The essence of this approach lies in orienting the
educational process toward the development of
professional self-awareness, creative individuality, and
the capacity for self-realization. Its implementation
presupposes the integration of individual-spiritual, socio-
communicative, and artistic-technological components of
training [1, p. 4]. In the training of future vocal teachers,
this approach is directed at the development of creative
individuality, the capacity for artistic self-expression, and
the conscious mastery of performance experience in the
process of working on pop vocal repertoire. Its
implementation ensures the holistic professional
formation of bachelor’s and master’s degree students on
the basis of integrating key aspects of arts education [1,
pp. 15-16].

Thus, the artistically personalized approach serves
as an important methodological guideline for the forma-
tion of pop vocal performance culture, as it ensures the
unity of technical mastery and creative self-expression.

Let us present a set of principles for the formation
of pop vocal performance

culture in future vocal teachers.

Given that this process unfolds under conditions of
open access to musical works

of wvarious genres, styles, and artistic levels,
particular importance is attached to the principle of
considering learners’ cultural interests and artistic value
orientations, which is determined by the motivational
approach. In the context of a post-information society and
cultural globalization, adherence to this principle is
directly related to the level of students’ learning
motivation and their readiness for productive music-
pedagogical activity [21, p. 104]. The outcome of such
activity is the further engagement of pupils and students
in musical and aesthetic culture [21, p. 105], which
manifests itself in the formation of a stable orientation
toward high-quality music, the development of artistic
and aesthetic taste, and the aspiration for the conscious
perception and high-quality performance of works
belonging to both national and world cultural heritage.
Considering the popularity of pop vocal music among
broad segments of the population, this principle acquires
particular relevance in the professional training of future
vocal teachers in China and Ukraine.

An important role in the training of future teachers
is played by the principle of orientation toward the
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artistic value dominant of a pop vocal work in
performance and vocal-pedagogical activity, which is
grounded in the axiological approach. Value dominants
are considered in scholarly discourse as the foundation for
shaping the aesthetic and worldview orientations of the
individual [8, p. 41]. The engagement of students with
high musical and aesthetic values embodied in pop vocal
works of national and world cultural heritage contributes
to the development of their ability for deep
comprehension of musical content and the formation of
their own artistic and aesthetic position. This ensures
value-based, emotionally expressive, and culturally
appropriate performance [21, p.108]. Therefore, the
implementation of this principle is an important condition
for the formation of professional identity, cultural
competence, and the ability of future vocal teachers to
successfully realize the sociocultural function of pop
vocal music in contemporary conditions.

The specificity of music-pedagogical activity
necessitates the implementation of the principle of
actualizing the intellectual potential of future vocal
teachers, determined by the cognitive approach. The
essence of this principle lies in the integration of
cognitive, analytical, and creative components of artistic
activity [11, p. 25]. It ensures not only the acquisition of
professional knowledge and performance skills but also
the development of analytical thinking, the ability for
artistic-interpretative activity, pedagogical reflection, and
creative self-expression. Thus, its implementation is one
of the fundamental factors in improving the quality of
professional training of future vocal teachers.

Within the framework of the cultural approach,
particular importance is attached to the principle of
integrating national and multicultural dimensions of the
artistic and aesthetic potential of pop vocal works.
Researchers emphasize that the development of vocal art
reflects the evolution of world artistic culture [21, p. 106],
and singing is one of the most widespread and accessible
forms of musical activity [22, p. 41]. Vocal art performs a
wide range of sociocultural functions-cultural, commu-
nicative, educational, developmental, hedonistic, art-
therapeutic, etc. Such a multidimensional impact
contributes to the formation of the spiritual, emotional,
and sociocultural potential of future vocal teachers, which
serves as a foundation for the development of
professional competencies and an appropriate level of
performance culture in the process of music-pedagogical
training. Therefore, the implementation of this principle is
a necessary condition for preparing future vocal teachers
for productive music-pedagogical activity, which in
contemporary conditions encompasses vocal-pedagogical,
performance, and cultural-educational components.

An important role is played by the principle of
prioritizing artistic imagery over the technical component
of pop vocal performance, which correlates with the
outcome-based approach. The artistic idea of a work is
defined as the main idea of the work reflecting the artist’s
attitude to reality [20, p. 36], while the artistic image is
regarded as a fundamental category of art [17, p. 84]. The
full realization of the artistic content of a work depends
on the level of professional competence and performance
mastery of the vocalist [26, p. 159]. The formation of
vocal-technical skills is a necessary component of
professional training; however, it must be subordinated to
the task of artistic realization of the work. This requires
purposeful attention both from vocal instructors and from
the students themselves.
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Within the context of the artistically personalized
approach, the principle of the justified use of innovative
artistic technologies in teaching pop singing is of
particular relevance. It presupposes the conscious
selection and application of modern educational techno-
logies in accordance with the individual needs and
professional requirements of students. The implemen-
tation of this principle contributes to the development of
the ability to design individual educational trajectories,
fosters critical thinking regarding the effectiveness of
pedagogical tools, and enhances the quality of vocal
training. In recent years, multimedia technologies, as well
as virtual reality (VR) and augmented reality (AR) tools,
have become especially relevant, as they enable the
creation of an immersive learning environment [23,
p.- 489; 24, p.54]. Therefore, this principle acts as an
important mechanism for individualizing training and
improving pop vocal performance culture.

Conclusions and Prospects for Further Research.
In summary, the set of identified approaches and
principles constitutes a coherent scientific and metho-
dological framework for the formation of pop vocal
performance culture in future vocal teachers in China and
Ukraine. Their integration ensures a systematic
organization of professional training and supports
readiness for effective pedagogical, performance, and
cultural-educational activities. The implementation of
these approaches contributes to the development of
motivation, artistic thinking, and professional compe-
tence, and facilitates the formation of performance culture
as an integrative quality that combines technical mastery,
artistic expressiveness, stylistic adequacy, and creative
self-expression.

Further research on this issue remains relevant and
is actively pursued in higher education institutions in both
countries, including Ushynsky University (Odesa,
Ukraine), where several dissertations by Chinese
postgraduate students are currently in progress.
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METO/JMKA IHTEPIIPETALIT ICTOPUYHUX HAPATHUBIB Y IPOLECI HABYAHHA
ICTOPII Y IC/IABOEHHUH NEPIOJ,

Y cmammi posensinymo memoouxy inmepnpemayii icmopuuHux Hapamugie y npoyeci HagUaHHs ICMOPIi y RICIABOCHHUI Nepioo.
IIpoananizosano 0cob6aUBOCMI HOPMYBAHHA ICMOPUHHUX 3HAHL Yepe3 HAPAMUBHI NiOX00U, BU3HAYEHO pOib iHmepnpemayii iCmopuyHux
ooicepen y po3eUmKY KpUMUYHO20 MUCTeHHsi 3000yeauie oceimu. OKpecieno cneyugpixy 6ukiadanms icmopii @ yMO6ax CYCHITbHUX
mpancgopmayiil NiCIA60EHHO20 YACY, 30KPEMA 6NAUG [00N02IMHUX, KYAbMYPHUX MA COYIANbHUX YUHHUKIE HA 3MICM iCIMOPUYHOL OC8Imu.
Busnaueno eexmueni memoouuni nioxoou 0o pob6omu 3 iCMOPUYHUMU HAPAMUBAMU, CAPAMOBAHI HA (YOPMYBAHHS YINICHO20 ICIOPUYHO2O
C8IMo2nady ma po3gumox AHAIiMUYHUX YMiHb 3006Y6a4i6 0CEImu.

V neoacociunomy xonmexcmi cyyacni nioxoou 0o nasyanms icmopii 3HauHo0 MIpolo cghopmogani nio eniusom konyenyii Peter Seixas,
Sam Wineburg ma Jorn Riisen, AKi akyeunmyloms y6azy Ha pO3GUMKY iCMOPUYHO20 MUCTIEHHS AK KIOY0B80I Memu iCmopuyHoi oceimi.
3acanvroio menoenyicio iXHiX HAYKOGUX NIOX00ig € GIOXIO 6I0 MPAOUYIHO20 GAKMONOLIYHO20 SUKIAOAHHS ICMOpPIi 00 (opmyeants 6
3000y6auie oceimu 30amHocmi iHmepnpemyeamu icmopuyni noodii, awanizyeamu oOdicepera ma Yceidomaosamu 0azamosapianmuicms
icmopuunozo 3uauus. 3okpema, nioxio I1. Ceiikca rpyHmyemscsa Ha KOHYenyii icmopuyHo20 MUCIEHHS, AKA MICIUMb 6USHAYEHHS 3HAUYWOCTT
icmopuynux nooii, pobomy 3 Odxcepenamu, 6CMaAHO6IEHHs NPUHUHHO-HACTIOKOBUX 36 AA3Kie ma emuyne ocmucaenus munynozo. C. Baunbype,
CBOCI0 Uep20Io, PO3GUEAE KOSHIMUGHUL NIOXIO, HA2ONOWLYIOUU HA HEeOOXIOHOCMI (POPMYBAHHA OUCYUNTIHAPHOL 2PAMOMHOCII Ma EMIiHb
Kpumuunozo ananizy icmopuunux oxcepei. Konyenyin H. Prosena axyenmye yeazy na napamusHomy xapaxmepi icmopii ma poni icmopuunoi
cgidomocmi y npoyeci 0CMUCTEHHS MUHYI020, RIOKPECIOI0UY 3HAYEHHS YIHHICHUX OpIEHMAayill ma KyIbmypHO20 KOHMEKCNY.

Dopmyeanns icmopuuHoi c8i0OMOCMI € OOHICIO 3 KIIOYOBUX YLiell CYyYACHOT MemOoOUKU HAGYAHHs iICMOpIL, OCKIIbKU 60HO 3abe3neuyc He
Juue 3aCB0EHHA 3HAHL NPO MUMYIe, d U iX OCMUCIEHHA Y 36 A3KY I3 CYUACHICMIO ma ocobucmicHum 00ceioom 3000y6auis oceimu. Y medxcax
HapamueHo2o nioxo0y iCMopuiHa cei0OMicmb po32ia0acmvcs K 30AmHICIb IHmepnpemyseamu iCmopuyni nooii yepe3 cucmemy CMUciie,
yinnocmell i ys6aeHs, Wo GopmMyomscs nio 6NaUE0M COYIOKYIbIYPHO20 KOHMEKCIMY, Wo nepeobaiac nepeopicHmayilo 0C8imns020 npoyecy 3
PENPOOYKMUBHO20 3ACBOEHHS MaAmepiany HA OIIbHICHY MOOelb HAGYAHHA, V AKil 3000y6au 0C8imu € akmueHUM Cy0 €KmoM Ni3HAHHMS.
Memooduka naguanns icmopii' y yboMy KOHmMeKcmi nepeddavac GUKOPUCMAHHS KOMNIEKCY NPULOMIE | Memoois, CPSMOBAHUX HA PO3GUNIOK
iHmepnpemayitiHux ma aHarimudHUx YMitb.

Kniouoei cnoea: icmopuuna oceima, icmopuunull napamus, inmepnpemayis, Memoouka HAG4aHHsA ICMOPIi, NiciAG0EHHUL nepioo,
KpumuuHe MUciens.
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